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The objective of this course is to enable the students to
understand the social, historic, scientific, aesthetic and
economic values inherent in the cultural heritage.

The template is set with practices of visual representation
in colonial India; the institutionalizing of colonial
archaeology, the coming of collections, exhibitions,

museums and the making of heritage.

Some varieties of tourism are explored like faith tourism,
nature tourism etc. and the experience of heritage walks as
cultural representation.

While there are obvious advantages of Tourism, the paper
also deals with the other side of tourism practices through
case studies of three different socio-ecological spaces.




Classroom lectures on the key concepts, case studies
and important arguments/debates reflected in the
course readings.

Classroom lectures shall be combined with group

discussions on specific readings and presentations

Virtual Tours










Unit [: Constitution of heritage in colonial India
Institutionalization and commodification of Indian art and
architecture: collections, exhibitions, museums and
monumentalization - case study of the Great Exhibition,
104 London; Kew Gardens, London; Indian Museum,
Kolkata; Tranquebar; guide books and travel literature.

Unit II: Tourism: marketing heritage

a. Religious Tourism: Case studies of Kashi, Sarnath, Ajmer
Sharif, Amritsar, Bom Jesus Cathedral of old Goa

b. Memory and tourism: Raj nostalgia, Indian diaspora’s
search for roots

c. Ecotourism: commercialising nature d. Exhibiting
culture: handicrafts, heritage walks and tours, palaces,
heritage festivals




Syllabus structure

Unit III: Sustainable Tourism

a. Interface with local sensibilities: case study of Agra, Simla, Goa
b. Conservation of Heritage: Humayun’'s Tomb, Ajanta Caves
Unit IV: Field trips/Project work: Some suggestions:

a. Field Trips to Mathura Museum, National Museum, National Gallery
of Modern Art, Rail Museum, Sulabh International Museum of Toilets,

National Craft Museum, galleries, exhibitions
b. Heritage walks/trails to monuments and sites

c. Visit to light and sound shows and live performances at monuments,
sites

d. Documenting the impact of tourism on heritage sites and local
communities

e. Making a report on the ongoing conservation projects of various
sites by the ASI, Aga Khan Trust for Culture, INTACH and other
community and private organizations f. Food tourism etc.










Field Work

We have planned a virtual tour of the National
Museum, National Gallery of Modern Art, Rail
Museum, Sulabh International Museum of Toilets,
Craft Museum in view of the pandemic.
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Enhance ability to understand the cultural heritage of
the nation.

Understand different aspects of tourism, its varieties
and be sensitive to the impact of ‘tourism’ in different

geographical areas with specific local sensibilities, thus
making a case for sustainable tourism, the need of the
hour.

Students can go for technical aspects of tourism
industry and seek fruitful employment in the field of
tourism industry organisations.




Popular Culture

Skill Enhancement Course—V
History Department
Miranda House




COURSE OBJECTIVES

Popular culture 1s a living culture around our
everyday lives. It 1s a product of the modern
age.

Therefore, the course provides a critical
understanding of popular culture by discussing
different theoretical themes, issues and case
studies.

It aims to give details of the making of modern
society, public(s), public spaces, and nation. It
describes the evolution of India as a modern
nation. It reveals the process of transition from
the colonial state to the postcolonial state. It
aims to teach students the role of popular
theatre, cinema, music(s), arts, foods, festivals,
epics, etc., in this process.

The course helps students to study the public
consumption of India’s popular culture in the
global world.
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1 Modern Age, 1948. The image shows the triumph of a
Nehruvian modernity. Gandhi's non-industrial path is giw
only an ethereal presence in the top third of the picture.




COURSE STRUCTURE AND
CONTENTS




139 Yogpendra Rastogi, Freedom Fighters, mid-1o7os. Published by
J- B. Khanna, Madras.

Figure 1: ‘Ham sab ek hain' (We are all one). Anisi: [7] Sharma (?Anil Sharmal.
Publisher RIB 242, Delhi 1990, (Author’s collection.)
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Publisher: Nawug Cdlendar Comp., Patiala, 1969.
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Engincer baby.
Yogendra Rastogj,
1974.

‘F-armcr babies. Studio 5.V, Aras, ¢. 1970s,
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PARS! THEATRE, THE FEMALE IMPERSONATOR, MASTER NAINURAM,
PLAYING A VIRANGANA (WOMAN WARRIOR) IN THE PARSI THEATRE,
EARLY 20TH CENTURY. PHOTOGRAPH COURTESY OF NATYA SHODH
SANSTHAN, ARCHIVAL COLLECTION, CALCUTTA, INDIA, 1998.
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India from the depradations of colonial rule.
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The course uses both primary and
secondary reading materials.

Discussions on each reading will be
held with class lectures.

Films, documentaries, photographs,
posters, calendars, and video songs

will be used for the relevant parts of
the course.

Virtual tours to 1mportant film
archives, art galleries and museums
will also be conducted for the
relevant parts of the course.

RANG DE DASANTI, RAKEYSH OMPRAKASH MEHRA, 2004




The course will be bi-lingual
(Hindi & English)

In these testing times, we will
offer our students every possible

help to make the course
interactive and seamless.

We understand that internet
connectivity might be an issue
for some of us, but we assure
students to provide all the
possible help.

We will provide the essential
study materials to students.

Students can also download the
selective reading materials from
the college website.
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Fig. 15.
Record jacket of Sultana daku on the Odeon label, purchased in

14. Krithna Avatar Handbill




Contact Details

Vijay Kumar

Sunny Kumar

128 A Maharastrian pan shop decorated with pictures. Images of Tilak and Shivaji are displayed alongside images of gods and
advertising material. Wai city, Satara district, 1956.






















